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“I had the same
vision and emotional
connection in our
art acquisitions as I
did for Marina and
Riviera themselves
— to be beautiful,
elegant, sophisticated
and stylish.

The ships and art
are one.”

— Frank Del Rio



In February of 2011, Oceania Cruises unveiled the cruise ship Marina at a gala ceremony in Miami.

The elegant new ship represented a long list of firsts: the first ship that the line had built completely

from scratch, the first cruise ship suites furnished entirely with the Ralph Lauren Home Collection,

and the first custom-designed culinary studio at sea offering hands-on cooking classes. But, one of the
most remarkable firsts caught many by surprise. As journalists, travel agents and the first guests explored
the decks of the luxurious new vessel, they were astounded to discover that they had boarded a floating
art museum, one that showcased a world-class collection of artworks personally curated by the founders
of Oceania Cruises.

Most cruise lines hire third party contractors to assemble the decorative art for their ships, selecting one
of the few companies capable of securing a collection of this scale. The goal of most of these collections
is, at best, to enhance the ambiance and, at worst, to simply match the decor. Oceania Cruises founders
Frank Del Rio and Bob Binder wanted to take a different approach.

“We weren’t just looking for background music,” Binder says. “We wanted pieces that were bold and
interesting, pieces that made a statement, provoked conversation and inspired emotion.”

Marina and her sister ship, Riviera, were designed to eschew the common look of a cruise ship or

hotel. From the initial stages of the ships’ conception, Del Rio and Binder worked to create the feel of

a luxurious private home, one in which guests would feel immediately comfortable amidst a refined,
tasteful, elegant and yet relaxed ambiance. They themselves selected most of the fabrics, furnishings and
fixtures on the ships. When it came to the artwork, they took a similar approach, hoping to assemble a
collection such as that which a private collector might amass over a period of decades.

The resulting Oceania Cruises Art Collection is a diverse assortment of masterpieces from renowned
names like Picasso and Mird, as well as gems from emerging artists such as Li Dominguez Fong and
Carlos Luna. Spanning eras from classic to contemporary and methods from painting to sculpture to
blown glass, the scale of the collection has never before been seen at sea.

Critics, art enthusiasts and dilettantes alike have sung the praises of the collection, which, despite its
diversity, magically flows together on each ship to form a cohesive whole. Eric Christopher Cohler of
American Art Collector magazine described the collection as “stupendous.”

Soon after the collection was unveiled onboard Marina and subsequently on Riviera, requests began
pouring in from passengers who wanted to see a catalogue of the works. Thus was born this volume,
The Oceania Cruises Art Collection, which depicts not only works and stories of artists featured in the
collection but also the tale of two cruise industry executives whose passion for excellence drove them
to scour the globe to acquire some of the most renowned, provocative and diverse artworks ever
displayed at sea.
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Above from left
Frank Del Rio,

chairman of Oceania Cruises
with artist Carlos Luna onboard Riviera

OCEANIA CRUISES ART COLLECTION

Oceania Cruises founders Frank Del Rio and Bob Binder give new meaning to the term “hands-on.”

When building the line’s two new ships, Marina and Riviera, they were directly involved in every step
of the process, from the initial design to the selection of furnishings to perhaps the grandest undertaking
of them all: amassing the entire art collection for both ships.

They began acquiring the collection for the first new ship, Marina, when construction began in 2008.
The process took three full years, and they were hanging the last piece on the ship just days before
Marina’s inaugural voyage in 2011. Purchasing art for a ship that was not yet built was no easy task.
They had to trust that the space, the scale, the viewing angle and the lighting would evolve as they
envisioned in order to best complement each piece.

“For several years I traveled with two suitcases,” Del Rio remembers, “one with my clothes and one with

all the blueprints and architectural drawings and fabric samples for the ship, so that when we came across

a piece of art that we liked, we could try to determine not only whether it would physically fit in the space
but also whether it would bring something to the environment. Of course, we had to make some adjustments
when installing the art, but we were amazed at how well the collection came together on Marina.”

From the beginning, Del Rio and Binder wanted to select pieces that would provoke thought and
discussion and that would also set a distinct tone for the various spaces onboard the ships. This singular
vision evolved into a collection that feels unified despite its diversity, as Del Rio and Binder actually
have quite differing tastes in art. Binder favors the work of the Abstract Expressionists, while Del Rio
prefers more figurative art and has a particular fondness for artists from his native Cuba. “Our differing
perspectives made the collection much more eclectic and exciting,” Binder says.

World travel is part of the job description for both Del Rio and Binder, so the two had opportunities

to visit galleries, art shows and auctions across the globe. Some pieces were purchased directly from

the artists, and several pieces were commissioned from artists whose vision especially spoke to the
collection. As a result, the works span eras and genres and represent an international array of artistic
talent, from the 19th-century nautical art of Thomas Buttersworth to the modern pop art of Damien Hirst.



Guests could spend weeks exploring the ships and still continue to discover new gems, such as a unique

sculpture in a corner alcove or a work from a master Spanish artist such as Eduardo Arranz-Bravo tucked
away in a secluded seating area. Artistry is even revealed in pieces that might not be part of a traditional
gallery collection but are nonetheless the work of gifted artists.

“One of my favorite pieces is the model ship that is on display in Horizons lounge onboard Marina,”
Del Rio says. “The detail is astounding. And the case in which it’s displayed, which was designed by
Dakota Jackson, is a work of art in itself. The Lalique Grand Staircase on each ship is also spectacular.
The staircase on Riviera involved 37 French artisans working 1,600 hours to handcraft 4,600 pounds of
pure Lalique crystal.”

Much like the Lalique Grand Staircase, the paintings and sculptures also feel integrated into the design of
the ships, further contributing to both the cohesion and distinctiveness of the collection. In the case of the
Red Ginger restaurant, the bold, contemporary ambiance and cuisine inspired Binder to commission pop
artist Robert Mars to create pieces that enhanced the vibrant tone of the space. Conversely, the works of
artist Daniel Adel actually influenced the design of the Grand Dining Room.

“Frank and I came across a painting by Adel in a gallery in New York,” Binder explains. “At the time
Adel was creating paintings of sculptures that were wrapped in linen sheets being blown by the wind,
creating a sense of movement. The effect was quite elegant and distinguished, while evoking a light,

airy feel. We thought immediately of the Grand Dining Room because the setting is, of course, grand,
but we also wanted it to be fresh and interesting. So we purchased the piece, and it actually inspired some
of the finishing touches on the restaurant’s design. We wanted to express the painting’s light and motion
throughout the room, and so the work informed our choices when placing the chandelier and selecting
the window treatments.”

More pieces were commissioned from Adel to complete the Grand Dining Room, and these works are
now favorites of both Binder and Del Rio. Guests who sail with Oceania Cruises likewise have their
personal favorites, and they also aren’t shy about sharing their opinions on pieces they don’t care for.
At any given moment onboard the ships, guests can be found gazing at a sculpture or discussing the
merits of a painting, a scene not likely to be witnessed on any other ships at sea. Binder and Del Rio
clearly achieved their goal of creating a collection that would provoke strong reactions and generate
conversation. They also succeeded in creating an utterly unique experience: cruises that allow guests
to visit a world-class museum without ever disembarking the ship.

Above from right

Artist Willard Andre Allen in his studio with

Bob Binder, vice chairman of Oceania Cruises
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Ship at Dock

2000 oil on canvas 67 x 67 inches
Riviera, outside Horizons deck 15
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Some artists walk a fine line between commercial art and cutting-edge expression, while others
blend the two effortlessly in the body of their work without compromising integrity. Daniel Q. Adel
is one such artist who has found fame in the field of illustration and is also a painter who explores
the jagged ground between still life and landscape with his choice of unique subject matter.

Adel was born in 1962 and graduated from Dartmouth College in 1984 with a bachelor’s degree
in Art History. Art was his creative outlet and his passion, and this led to continued studies at the
National Academy and at the Hunter College MFA Program in New York.

His paintings were first exhibited in New York in 1989. On the illustration side, his work has been
featured in the pages and on the covers of many major magazines in the United States, including
his Person of the Year portrait of President George W. Bush for 7ime in 2004.

In 2001, Adel’s paintings appeared in Lincoln Center Theater’s production of Ten Unknowns

by Jon Robin Baitz, starring Donald Sutherland as Malcolm Raphelson, a figurative artist in the
late 1940s prior to the rise of Abstract Expressionism. Adel’s genius in representing the central
character’s work was heralded by some as being as notable as the play itself.

Since 2001, Adel’s work has appeared in four one-man shows at Arcadia Fine Arts in SoHo,
most recently in June 2013. He has also created commissioned works for clients such as
Union Pacific, Notre Dame, The College of William and Mary, the New York Stock Exchange
and the New York State Court of Appeals, as well as for numerous private clients including
Rupert Murdoch, Henry Kissinger and Whoopi Goldberg. He has painted portraits of the
Editors-in-Chief of Time, Der Spiegel and Vanity Fair.

Adel now lives in Provence with his wife and son. While his choice of subject matter leads some
to observe his work in the context of still life imagery, one can also recognize elements of the
landscapes of Southern France that have inspired so many generations of painters before him.
Adel argues that many of his works should be located in a middle zone between the traditional
categories of landscape and still life.

“I paint engine parts and crumpled pieces of paper because I am allergic to fruits and flowers,

and especially to paintings of them,” Adel says, explaining the subjects that feature so prominently
in his brilliantly executed oil paintings. “But if you look closely behind the main object in many
of my paintings, there are elements of horizons, reflections in bodies of water and clouds. The
suggestion of deep space is in opposition to the proximity of the objects in the foreground.”

The Messenger

2010 oil on canvas ' 39 x 39 inches
Marina, Grand Dining Room | deck 6 aft
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Mistral Il

2010 oil on canvas  31.5x 39 inches
Marina, Grand Dining Room | deck 6 aft
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Tramontaine Il

2011 oil on linen  38.5x 38.5 inches
Marina, Grand Dining Room | deck 6 aft
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Sea Glass

2010 blown glass each 15 x 15 inches
Marina, Polo Grill  deck 14 aft

Sunset Series

2010 blown glass 191 x 98 inches
Marina, Polo Grill  deck 12 aft
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Coral Reef Series

2010 blown glass 97 x 67 inches
Marina, staircase deck 14-15 forward
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Underwater Ravine
2010 blown glass 80 x 28 inches
Marina, Terrace Café deck 12 aft
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While there are numerous talented and unique artists in this world, not all rise to greatness; many
struggle and are never discovered. Sometimes discovery occurs in the form of a critical review or
a prominent show. In the case of Willard Andre Allen, it came in the form of a Cuban-American
immigrant named Frank Del Rio who, like Allen, knew a bit about building a career out of nothing
in pursuit of one’s dreams.

Allen’s life as an artist changed completely one day when Oceania Cruises founder Frank Del Rio
walked into his Miami studio. “I’ll never forget that day,” Allen explains. “I loved to paint but my
career was not moving forward. I was depressed, and that very day I had called my best friend and
said that I was going to close the gallery. I had given up. Then Frank walked right through the door
with a big book of art he needed for his new ships and asked if I could do 50 pieces like this, 30 like
this, 20 like this. My life changed in an instant.”

Born in New England in 1965, Allen is largely self-taught. His degree in advertising and marketing
for the music business led him to many new places. He found himself inspired when he went to an
exhibition of African-American art at PortMiami and saw African motifs painted on glassware, so
he bought some glass plates and began experimenting with his own versions. After attending an art
school in South Florida, Allen set to work painting on glass.

Allen’s art is free form and deeply emotional; nothing is pre-planned. He paints on the opposite
side of the glass and has a natural talent for color, texture, image and the play of light through the
medium. His work is created with layers of paint on the glass, sometimes drips and sometimes
deliberate shapes. Each layer must dry before the next is applied, and the different thicknesses of
the layers create different levels of transparency, making each piece organic and dynamic.

“I have dyslexia,” Allen says. “So when I paint, I see it backwards. I paint this way and I keep
looking from the other side and never realized this was all part of dyslexia. As a child, I just thought
I was slow and eventually knew I had problems with letters and numbers. To think that something
like dyslexia, which many people see as a burden, has freed me to create art that is so appreciated
by others is a true blessing.”

Del Rio has purchased more than 200 pieces of Allen’s art, not just for Marina and Riviera but for
other ships as well. Allen was previously working as a server at Joe’s Stone Crab, an iconic South
Beach restaurant, but his newfound success has allowed him to focus on his art full time. “I used to
sell my painted glass bowls for $65 from a tent on the street, and now people come into my gallery
and pay $500 or more,” Allen comments. “I tell Frank that he saved my life and launched me into a
new place, but he’s very humble and won’t hear any of it. His wife, Marcia, who is one of the nicest
people I know, she gets it. But I don’t think Frank really understands.”

“He’s a very talented artist,” Del Rio explains. “I think talent should be rewarded and I like his
work. It’s a perfect fit for our ships. If I hadn’t walked through his door, someone else would have.
No one else can change your life; only you can. Andre had all the creative skills to be a great artist;
he just needed more confidence. I did nothing other than recognize his ability and buy his art.”
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Light at the End of the Cavern
2012 | acrylic paint on glass | each 16 x 16 inches
Riviera, elevator corridor deck 5 aft
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La Nave de los Locos (Vessel of Crazies)

2006 | acrylic on canvas  35.5 x 28 inches
Riviera, outside Boardroom deck 14 aft

16 OCEANIA CRUISES ART COLLECTION



How does the political and social evolution of a country influence an artist? If that is the question,
then Eduardo Arranz-Bravo is the answer. One of the most representative artists of his generation,
Arranz-Bravo was born in Barcelona in 1941, and his work straddles the final years of Francisco
Franco’s authoritarian regime, the early years of Spain’s transition to democracy and the country’s
present-day challenges and triumphs.

The art scene of postwar Spain was marked by dramatic and transcendent paintings, as
represented by Antoni Tapies and the generation of Spanish Informalist artists. In contrast,
Arranz-Bravo’s work was rebellious and festive with a passion for color and a return to the
figurative and multidisciplinary approach to the arts. During this time, painters left the traditional
form of expression and experimented with techniques ranging from etching, sculpture and
drawing to even filmmaking. Arranz-Bravo has boldly embraced new forms and experimented
liberally in his career. Today he is one of the most well-rounded and productive artists in the latest
wave of modern Spanish painters.

A student at Barcelona’s San Jorge Superior School of Fine Arts between 1959 and 1962,
Arranz-Bravo held his first individual exhibition in 1961 in the Club Universitario de Barcelona.
Critics acknowledged his young talent, and he later became associated with the Sala Gaspar
Gallery. In the 1970s, while living in the town of Vespella de Gaia in Tarragona, he signed with
the Fernando Vijande Gallery in Madrid, which was the reference gallery for modern art in Spain.
He moved his studio to Cadaqués in the early 1980s and played an active role in the artistic and
cultural awakening that was taking place in the seaside town at the time. Cadaqués attracted such
artists as Salvador Dali, Marcel Duchamp and Richard Hamilton.

His present period of productivity traces its roots to 1990 when Arranz-Bravo moved to
Vallvidrera in the hills cradling Barcelona. He has exhibited steadily throughout his career and
since 1997 has been represented in the United States by Franklin Bowles Galleries, which has
helped Arranz-Bravo forge ties with the art communities in New York and San Francisco. His
influence is broad, and he has garnered many international accolades during his career, including
Gran Premio and Medalla de Oro at the International Biennale in Ibiza, Spain, and the honor of
representing Spain at the 39th Venice Biennale. He also was chosen as one of only three artists
to help promote the 1992 Barcelona Olympic Games through artistic work, resulting in the
acquisition of 27 works by the Museo Olimpico in Lausanne, Switzerland.

His works are on display in numerous public collections throughout the world. In Spain, his
works grace the Museo Nacional Centro de Arte Reina Sofia in Madrid and the Museu d’Art
Contemporani in Barcelona. Just outside Barcelona, L’Hospitalet de Llobregat is home to two of
his recent sculptures of note, LAcollidora (The Welcoming Woman) and El Pont de La Llibertat
(The Bridge of Freedom), while his work also can be found as far afield as Saratoga Springs,
New York, and Sao Paulo, Brazil.

Arranz-Bravo is always mindful of the influence that older artists had on him as a young painter,
and to reflect that relationship, he inaugurated the Arranz-Bravo Foundation in September 2009
in L’Hospitalet. The foundation’s core mission is to work with the younger generation of Spanish
artists, to support their artistic visions and to sponsor exhibitions that promote their latest
achievements, ensuring an ongoing dialogue among artists of the past, present and future.

For a man who has represented his country with such acclaimed artistic expression, it is only
fitting that his passion infuses a new generation of creativity.

Maritima

2007 oil on canvas 45 x 57 inches
Marina, Reception | deck 5 midship
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Nine
2009 oil on canvas ' 37.5x 51 inches
Marina, Reception | deck 5 midship

Todos Los Rios Van Al Mar 5 (All The Rivers Run Into The Sea 5)

2011 oil on canvas | 94 x 62 inches

Riviera, staircase corridor deck 5 forward
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Pedro Avila Gendis was born in Camaguey, Cuba in 1959. His entire education took place in his
native city where he initiated his artistic career exhibiting his work in several galleries, and where
he also completed design studies. In 2000, he moved to Portugal, where he globalized his career.
Even though the abstract work in Cuba did not enjoy such great responsiveness as the Cubism, the
strength of his colors and his pictorial palette as well as his compositions, allowed Avila Gendis to
quickly position himself as one of the best Cuban representatives of the abstractionism in the art
market. Avila Gendis has been called a modern day tropical abstract artist and is one of the most
respected contemporary artists of his era.

Presently, Avila Gendis resides in Miami from where he continues to further develop his artistic
career. His artwork can be found in collections in Portugal, Australia, New Zealand, Spain, USA,
Argentina and his native Cuba.

Boomerang

2010 mixed media 48 x 36 inches
Marina, staircase corridor  deck 6 forward
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The Chalise

2010  mixed media 48 x 36 inches
Marina, staircase corridor ' deck 14 forward
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Sunrise Over Havana

2010 | mixed media 60 x 36 inches
Marina, staircase corridor  deck 14 forward

Microbes Il

2010 | mixed media 48 x 48 inches
Marina, staircase corridor ' deck 14 forward
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At its most basic level, art inspires emotion. It taps into feelings that bubble to the surface and are
reflected back in the canvas. It serves as more than a mirror, but as a lens that focuses ephemeral
thoughts and, depending on the subject matter and skill of the artist, emboldens those thoughts with
an urge for action.

Born in Brazil in 1964, Mauricio Barbato has taken his passion for the pristine natural beauty of
untouched Brazilian rainforests and translated that into his artwork. His paintings are widely sought
after, and both Sotheby’s and Christie’s have auctioned his work to private collectors. He recently
exhibited at the Mauricio Pontual Galeria de Arte in Rio de Janeiro in September of 2011.

Works such as Andean Amazon, Barbato’s 2005 work displayed onboard Marina, exemplify

his technical precision in representing the flora and fauna of the forest. The exquisite detail is
reminiscent of a botanical reference book yet, when expressed in such magnitude, gives the
impression of a field of green lace that quickly reveals itself as a forest of unimaginable beauty.

He researches each plant and animal so that his art is imbued with stark yet elegant realism. His
affinity for the landscapes along the Atlantic coast of Brazil, as well as those that line the shores of
the Amazon, takes viewers on a journey through nature’s layers with his superb technical execution.
The crispness of his imagery evokes both the beauty and vitality of the environments he depicts.

“These are places that we all would like to keep untouched,” Barbato explains. He views realism not
so much as an artistic style as simply an element that has been present in creative expression ever
since cavemen took to their walls with charcoal to depict the environment around them. Barbato’s
art, just like nature itself, is an evolution of that which has come before. But unlike the vision of
some contemporaries, his world is seen not through dispassionate scientific interpretation but
rather as emotions translated by the heart and soul of a man whose love for his homeland in its
most primal form is clear, concise and inspiring. Ultimately, Barbato’s goal is to move others to act
to preserve the natural world for future artists and future generations.

Andean Amazon

2005 ' acrylic on canvas | 59 x 39 inches
Marina, Concierge Lounge ' deck 9 forward
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Angkor Wat Khmer Angkor Wat Khmer

12th to 13th Century AD | dense green limestone  12.5x 31.5 inches 12th to 13th Century AD ' dense green limestone | 12.5 x 31.5 inches
Marina, SpaClub®  deck 14 forward Marina, SpaClub® deck 14 forward
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Infusing a common object with a fresh perspective can be one of the greatest challenges an
artist faces. When the subject is nature, any interpretation of a commonplace object becomes
immediately recognizable, and the creative license must produce a payoff in terms of both visual
impression and emotional impact. Paul Cezanne once said, “Painting from nature is not copying
the object; it is realizing one’s sensations.”

Leon Belsky, an artist born in the Ukraine in 1947 and now a Canadian citizen residing in Toronto,
meets this challenge of creating not images of an object, but sensations. His focus on large works
detailing fruit and flowers go far beyond any derivative reproduction of details. Belsky takes his
vividly accurate execution of the subject matter as a jumping off point to transform something

as ordinary as a flower into a visceral experience, embracing light, shade and color within a
disciplined yet monumental composition. Benjamin Austin of the Catto Gallery once described
the impact Belsky’s works have on the viewer as giving a “sense of the incredible force behind
creation. These objects have transcended the physical and material, they are no longer mere

5

corporal entities that will wither and decay in time, but incarnations of beauty through perfection.’

A realist painter with a strong contemporary presence, Belsky has achieved high recognition
throughout his career. He trained at the Moscow College of Fine Art and at the internationally
renowned Moscow Surikov Academy of Fine Art, where he received his master’s degree.

His works have been exhibited at the most prominent public galleries and museums in Russia,
and some are part of the collection of the Russian Academy of Art and the Russian Art Fund.
Throughout his career in Russia, he received numerous awards and was accepted into the
prestigious Union of Russian Artists.

In 1992, he moved with his family to Canada and quickly became a member of the

Ontario Society of Artists, the oldest art organization in Canada. Belsky was honored with the
Ledsham Award of Excellence at the Art Gallery of Mississauga in 1997. He has participated

in numerous exhibitions at public galleries across Canada and abroad, including a 1993 show

at the Museum of Contemporary Israeli Art in Tel Aviv that was characterized by CNN as

“the major cultural event of the year.” His works are housed in the permanent art collection of
the Government of Ontario, and his paintings grace the walls of private collectors such as
comedian Eugene Levy and the philanthropic Reichmann family, as well as corporations ranging
from the Magnotta Winery to Bohn Media and the Princess Margaret Hospital Foundation.

Apart from his paintings, Belsky has created ten book covers, numerous posters and several
logos. He has had more than a dozen solo shows at the Loch Gallery, Catto Gallery, Teodora Art
Gallery and with Peterson Fine Arts and currently exhibits in the United States, Canada and the
United Kingdom. His work has also appeared in art fairs ranging from New York and Miami

to Toronto, London and Ireland.

Works such as Silver Tranquility, which is displayed in the Grand Dining Room on Oceania
Cruises’ Riviera, exemplify Belsky’s style. For Belsky, composition is the core of contemporary
realism, and that is embodied in the fan arrangement of the seven white tulips in Silver Tranquility.

“Composition is like the skeleton that supports all the other parts of a painting,” Belsky says.

“I also enjoy working with light, and I favor unusual perspectives, regardless of the subject, which
emphasize the rhythm of the structure, the abstract geometry of the composition and the dynamics
of various shapes, strokes, lines and colors inside it. With this process, I try to capture qualities
that are universal rather than temporal.”
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Silver Tranquility

2011 oil painting | 48 x 40 inches
Riviera, Grand Dining Room | deck 6 aft
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Cuba has a way of entering the creative mind of the many artists it has produced through the years,
and Humberto Benitez is no exception. Born in Havana in 1960, Benitez left his small hometown of
Guanajay, just outside Cuba’s capital, to immigrate to the United States when he was only 11 years
old. But the lush tropical vegetation of his homeland, the rhythmic music and the spirit of the Cuban
people never ceased to be his source of inspiration.

Named a trendsetter in 2006 by Art Business News magazine and knighted by the King of Rwanda
in 2007 and the King of Portugal in 2010, Benitez has been a powerful force in the Cuban creative
coalition in the United States. Now based in Miami, he has won awards at numerous art festivals,
and his work has been featured in major newspapers and magazines as well as the collections of
individuals and corporations. Though Oceania Cruises founder Frank Del Rio had taken note of
Benitez, it was Victor Gonzalez, the executive vice president of passenger services for Oceania
Cruises and a longtime friend of Del Rio’s, who brought the two together. Gonzalez had purchased
some of Benitez’s art, and Del Rio was captivated by what he saw, eventually commissioning
Benitez to create pieces specifically for Marina and Riviera.

Much as Del Rio built a cruise line from humble beginnings, Benitez did the same with his art. “I
am self-taught and painted as a child, obviously with limited resources,” Benitez explains. “I used to
paint with charcoal and red clay, the dirt found in the hills around Guanajay. My paintings still have
a lot to do with my memories as a child. I use vivid greens that reflect the tobacco fields that I ran
through as a boy. The strong yellows are the stained fingers of my mother’s hands, working endlessly
in the cigar factory. They are the strongest part of my paintings, these yellows and greens: pure love,
the love of my mother. Inspiration comes from my heart and my homeland.”

Benitez’s spatula work is one of the elements that makes his art truly sing, as seen onboard Marina
in Noche de Fiesta and onboard Riviera in Farolas de Mi Riviera. The movement and texture of rich
reds, vivid greens, electric yellows and glowing oranges work together in each piece to celebrate

the unrestrained joy of Cuban music, dance, friends and family. It should come as no surprise that
Benitez whistles while he paints, recalling the music of the Cuban theaters and cabarets in which he
helped his father work the spotlights. “When I start whistling, I have to go paint,” he says. “I have
this thing in my mind of the dancers and have to get it down on canvas. In Comparsa y Serpentinas
you see that.”

Inspired by Degas, Benitez has also fallen in love with pastels, which create a completely different
mood than his acrylics on canvas and allow him to work more with his hands. When pieces were
commissioned for the exclusive La Reserve dining venue onboard Marina and Riviera, Benitez
created La Recepcion and The Feast, both pastels that set the sophisticated tone for the fine wine and
cuisine served in this elegant setting.

“I realized that, given his immense talent and passion, the only way to commission Humberto

was to give him carte blanche,” Del Rio says. “You never want to stifle the creative process with
preconceived ideas or images. We wanted to give him the freedom to fully express himself, and the
results were extraordinary works of art.”

“I think art is very personal,” Benitez says. “If you are an artist and if you paint with your heart,
paint with your soul, you will be able to touch somebody else’s soul. When I paint, I don’t pre-sketch
because I am putting my soul onto that canvas. It is so important for artists to be able to throw
themselves at a canvas, or let the canvas dictate what it wants, because it will dictate you—whether it
is a connection with your passion, with your present, past or future.”

26 OCEANIA CRUISES ART COLLECTION




La Recepcién (The Reception)

2011  pastel on paper 96 x 35 inches
Riviera, La Reserve | deck 12 aft

The Feast

2011  pastel on paper 96 x 35 inches
Marina, La Reserve deck 12 aft
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Azucar (Sugar)

2011 | acrylic on canvas 48 x 24 inches
Riviera, Horizons  deck 15 forward
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The Cuban Jazz Band

2011 | acrylic on canvas | 37.5 x 22 inches
Marina, Horizons | deck 15 forward

Farolas de mi Riviera (Streetlights of my Riviera)

2011 | acrylic on canvas | 106 x 36 inches
Riviera, Horizons  deck 15 forward
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The period from the 1920s to the 1950s was a golden era in Cuban art, and Cundo Bermudez
was at the forefront. Born in Havana, Cuba, on September 3, 1914, he created a body of work that
spanned a time when Cuba was a free nation, as well as the era following the rise of Fidel Castro.

As a notable figure of the Cuban art scene, he became a leader in the Cuban Modernism movement

of the mid-20th century.

Growing up in middle-class Cuba, Bermudez studied for two years at the Escuela Nacional de
Bellas Artes San Alejandro in Havana. By 1934 he entered the University of Havana to study
diplomatic law and social sciences, graduating in 1941. However, during those seven years,
influences that would mold his artistic career came into play, including the friendship of important
Cuban art critic and writer Jos¢ Goméz-Sicre.

In 1937 Bermudez and some friends exhibited their work outdoors in the Parque de Albear by
hanging their paintings from the trees. Drawing attention to themselves with this brave move
highlighted the lack of gallery space in Havana. Bermtdez soon had exhibitions at the Ministry
of Education’s Department of Culture in Havana and was featured prominently in the

National Exhibition of Painting and Sculpture at the Castillo de la Fuerza.

Bermudez was drawn to the art scene in Mexico City and studied for a year at the Academy of
San Carlos, during which time he was deeply impressed by Rufino Tamayo as well as the Mexican
muralists David Alfaro Siqueiros, Diego Rivera and José Clemente Orozco. After his sojourn

in Mexico, Bermudez held his first solo exhibition in 1942. An important exhibition organized

by José Goméz-Sicre in 1943 saw Bermudez and most of the prominent Cuban artists of the day
featured in An Exhibition of Modern Cuban Painting and Sculpture in Havana.

Cuban art had caught the attention of Alfred Barr, the first director at New York’s Museum

of Modern Art, and he went to Cuba to begin organizing the famous Modern Cuban Painters
exhibition, which opened in 1944 in New York. This was a watershed event in the history of
Cuban art, for it was the first time Cuban Modernism, now freed from academicism, was
presented to the American public. Bermidez was a central figure, and two of his most important
paintings, El Balcon (The Balcony) and La Barberia (The Barbershop), were acquired for the
Latin American collection at the museum.

By 1959, with the political situation changing in Cuba, Bermudez began exhibiting in Chile

and Peru. He later spent nearly 20 years in Puerto Rico, where he exhibited extensively, before
relocating to Miami in the mid 1990s. He soon became a major figure in the burgeoning Miami
art scene, where he was commissioned to create a large-scale glass mosaic mural titled Ways of
Performing for the new $700 million Adrienne Arscht Center for the Performing Arts. For more
than a decade, he continued sketching and painting in Miami, producing an entirely new body of
work before his death on October 30, 2008.

Oceania Cruises has several of his notable works on display, ranging from the striking bronze
Geyser sculpted just before his death in 2008 to the poignant Woman on Balcony, a gouache on
paper creation from 1982, as well as much earlier works, such as Seated Musician from 1948.
“Bermudez is widely recognized as one of Cuba’s greatest artists, and he is one of my personal
favorites,” says Oceania Cruises founder Frank Del Rio. “So we have a tribute to him on both
Marina and Riviera, where several of his pieces are displayed together in the reception areas.”

Despite the political turmoil in his native Cuba and his ultimate exile, Bermudez’s works
maintained a sense of wit, reverie and hope throughout his prolific career. Bold lines and colors
reflect not only the vitality of his subjects but also how vital the process was to a painter who
found joy as an artist regardless of his disillusionment as an individual.
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Geyser

2008 bronze sculpture 9 x 28.5 inches
Riviera, Reception | deck 5 midship



Woman on Balcony

1982  gouache on paper laid down on board 55 x 70 inches
Marina, Reception | deck 5 midship

Seated Musician

1948 oil on canvas 29 x 42.5 inches
Riviera, Reception deck 5 midship
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Two Figures

1967 ' mixed media on paper laid down on board ' 23 x 35.5 inches
Marina, Reception | deck 5 midship
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Mujer con Viola (Woman with Viola)

1948 | gouache on cardboard | 19.625 x 25.375 inches
Riviera, Grand Bar | deck 6 aft



Mujer con Guitara (Woman with Guitar)

1972 | gouache on paper 40 x 30 inches
Riviera, Reception deck 5 midship

Figure in Brown and Green

1953  gouache on paper laid on canvas board | 17 x 22.5 inches
Marina, Reception | deck 5 midship
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Bongocero

1967  gouache on heavy paper laid down on board ' 20 x 28 inches
Marina, Reception | deck 5 midship

Woman in Blue and Green

1985 | mixed media on heavy paper laid down on canvas | 12 x 18 inches
Marina, Reception | deck 5 midship
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The Day of Ire

2009 oil on canvas 56 x 71 inches
Marina, Library | deck 14 aft
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For all of us, sleep is a journey to another world, and Pierre Boncompain takes this universal truth
and interprets it through his art. “I believe the sleep of babies, along with a monk’s prayer, act upon
the world and somehow help to save it,” he explains. “Owing to this soothing moment, human
silhouettes appear like those of animals at rest or asleep: noble and beautiful. Rest liberates shapes.
A being’s plentitude when sleeping resembles the fruit’s plentitude when ripe. It is the time when,
withdrawn into themselves, people are at their fullest.”

One look at Méditerranée in the Oceania Cruises Art Collection reinforces Boncompain’s artistic
philosophy. “Sleep, this kind of death dotting our lives, takes us to the other shore. I would like
this ‘presence-absence’ of sleep to be found in my diurnal figures. Even with our eyes wide open,
they are here and yet they escape us. A figure caught in the nets of its shape still remains free.”

Born in Provence in 1938, Boncompain was encouraged by his parents in his pursuit of the arts.
He graduated first in his class at the Ecole Nationale Supérieure des Arts Décoratifs in Paris before
moving on to the prestigious Ecole des Beaux-Arts, which has a rich history spanning over three
centuries.

Pierre Boncompain’s work has been exhibited in galleries and museums throughout the world,
including the Tokyo Metropolitan Teien Art Museum, Musée de Saragosse in Spain, and numerous
locations in France ranging from the Musée d’Angers and the Musée de Valence to the Chateau de
Vascoeuil and the Chapelle du Grande Couvent in Cavaillon. In 2002 the Shanghai Art Museum
in China presented a major retrospective of his work. Several large monographs and numerous
catalogs have been devoted to his paintings, pastels and ceramics, including the catalog that was
created for the Shanghai exhibition encompassing forty years of his works.

The Japanese art scene has been very receptive to Boncompain’s work, and he has exhibited
several times in Kyoto, Tokyo and Osaka. Boncompain, like his French Modernism predecessors,
absorbed qualities of Japonisme: elongated pictorial formats, asymmetrical compositions and
spaces emptied of all but the essential elements of color and line. Paul Gauguin’s Tahitian paintings
are a reference point for the color palette of Boncompain, who liberally uses vibrant and earthy
colors such as terracotta, ochre, lavender and red. His sensuous forms and vibrant landscapes also
reveal his kinship with French masters such as Henri Matisse and Paul Cézanne.

Boncompain’s work celebrates the pleasures of life with a Mediterranean vividness, and he says
that “art is linked to the notion of delight, of enchantment.” Like many of his subjects, he discovers
this delight in silent isolation, which energizes him, allowing his paintings to go where words do
not and to capture the dichotomy of inaction and burgeoning possibility. “Painting is the creation
of silence,” he says.

With his wife, Colette, who is also his model and muse, Boncompain divides his time between his
studios in Paris and Provence. With his surroundings, both animate and inanimate, as inspiration,
he notes that “each pastel originates in a sketch drawn from life. The bigger the emotion, the more
urgent the composition. My work is then to make it clear and evident.”
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La Nappe Orange ( The Orange Tablecloth)

undated | oil on canvas | 45.5 x 65.5 inches
Riviera, Jacques  deck 5 midship



Méditerranée (Mediterranean)

undated | oil on canvas 45 x 57.5 inches
Marina, Reception | deck 5 midship
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Buen Viaje (Bon Voyage)

2008  oil on canvas | 51 x 59 inches
Riviera, Toscana entrance deck 14 aft

S/T

2000 oil on canvas 34 x 39 inches
Riviera, Terrace Café deck 12 aft
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Caida de los Angeles Rebeldes (Fall of the Rebel Angels)

2008 oil on canvas 39 x 67 inches
Riviera, Canyon Ranch SpaClub® ' deck 14 forward
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It is not uncommon for artists to be in tune with their surroundings and to create works that incorporate local flora and fauna, giving each not only a sense of
place but also of purpose. Sandra Brewster, known in the art community as Sam Brewster, is one such artist who draws her inspiration and subject matter from
her environment, in this case Florida. From her base of New Port Richey, she creates stand-alone sculptures, wall art and glass panels in which glass is carved
away using a knife and then sandblasted, creating a sense of depth and permanence that contrasts with her often living and therefore ephemeral subjects.

Her 2010 Underwater Sealife installation aboard Riviera features, among other creatures, delicate jellyfish with trailing tentacles outstretched. Illuminated
softly from behind, the work shows the wonderful three-dimensional quality that Brewster achieves through focused manipulation of the glass surface.

Incredibly, Brewster is self-taught, and she has been working with glass for more than two decades. Known throughout Florida, her work has received

national attention as well. Besides being a treasured part of the Oceania Cruises Art Collection, displayed prominently in the reception areas of both Marina

and Riviera, Brewster’s work has also been purchased by former president Bill Clinton, New York Yankee David Wells and golfing legend Chi Chi Rodriguez.
One of her most meaningful works was not purchased by a collector but instead donated by Brewster. In 2011 she created a glass art window as part of a
memorial for fallen City of Tampa Police Department officers. While much of her art is fueled by nature, in this case the sacrifice of others was the guiding light.

Participating in exhibitions, art fairs and galleries throughout Florida during the course of her career, Brewster turned to the Morean Art Center’s Glass Studio

and Hot Shop in St. Petersburg, Florida, to create some of her most recent work. Her art is featured on site as well as at the nearby Chihuly Collection.

Underwater Sealife |

2012  glass sculpture | 250 x 69 inches
Riviera, Reception deck 5 midship

Underwater Sealife Il

2011 glass sculpture | 250 x 69 inches
Marina, Destination Services ' deck 5 midship
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Cutters in Pursuit in a Stiff Breeze

1843 oil on canvas  20.5 x 14.5 inches
Marina, Library | deck 14 aft
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Artists often seek to capture a moment in time in their work. Many recognize the changing
emotions and moods of the subject and strive to express the evanescent through the stroke of

a pen, the delicate smear of charcoal, the shape of clay or the sweep of a brush. But few artists
acknowledge that, underlying the ever-changing panorama of light and emotion, a more notable
transformation is taking place. Depending on one’s purpose at any given moment, one is a
different person entirely. How then would an artist capture such profound diversity with such
subtle expression? Park Byung-Hoon, who has lived and worked in Paris since 1992, does so with
the interplay of color and shape.

“One morning, gazing at myself in the mirror, I was surprised,” Byung-Hoon recounts. “I was not
familiar with the person that I saw hurrying up for daily life. I asked myself, ‘Who am I?” But I
couldn’t get a clear answer. I’'m the husband of a woman early in the morning, then a pedestrian in
a street, then a passenger on a bus, then a researcher at an institute, then a customer in a restaurant,
then the father of a child at night. I’'m living with different roles in every moment and space. And
every role has its own color and shape. I can see myself vaguely at the moment that several layers
of color and shape overlap in the framework of my life. I'm composed in this manner.”

A graduate of the University of Incheon in South Korea and Ecole des Beaux-Arts de Versailles in
France, Byung-Hoon has been part of numerous solo and group exhibitions through the years in
galleries of France, South Korea, Germany, Switzerland and Turkey, including the Galerie Patrick
Bartoli in Marseilles, the LEE Galerie in Berlin, the Galerie an der Pinakothek der Moderne in
Munich and the Galerie Alexandre Mottier in Geneva. In his adopted country of France, his work
has appeared in galleries in Paris, Mulhouse and Strasbourg, while in his native South Korea, he
has been featured in exhibitions at the Seoul Museum of Art.

Byung-Hoon has exhibited extensively in global art fairs such as Art Basel, the Art Paris Art Fair
and fairs in Monaco, Istanbul, Seoul, Cologne and Karlsruhe. Undoubtedly, he asks himself who
he is at each gallery and fair, and the answer surely changes depending on where he is standing
and with whom he is speaking.

“Self-superpositioning is a typical characteristic of modern life,” Byung-Hoon explains. “We
become different people performing several roles in each time and space. At the same time, we
interact with uncountable others performing their own roles in time and space. We gain our color
and shape from the complex roles formed by meeting and crossing each other like longitude and
latitude. We have this dual superpositioning. Our daily life is composed of multi-layers called
partitioned time and space, and our partitioned time and space is composed of other uncountable
existences in the world. The existence of ‘me’ could appear very vaguely and very complexly.”

Byung-Hoon’s 2010 work Transparence appears in Privée, the private dining venue on Marina,

as a perfect reflection of the diners who, often using the space for special celebrations and notable
milestones, are themselves transformed in the moment by the interaction with other guests, the
specific menu chosen, the play of light dancing off the sea and the composition of the servers. Such
fluidity of identity is captured in Byung-Hoon’s paintings on display throughout the world.
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Transparence

2010  acrylic paint on acrylic plate ' 40 x 59 inches
Marina, Privée  deck 14 aft
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La Cortesana (The Courtesan)

2003 oil on canvas 24 x 30 inches
Riviera, Atrium ' deck 6 midship

Habana (Havana)

2003 | oil on canvas 24 x 30 inches
Riviera, Martinis = deck 6 midship
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Florero Azul (Blue Vase)

2010 | oil on canvas 30 x40 inches
Riviera, Atrium ' deck 6 midship

Florero Verde (Green Vase)

2010 | oil on canvas 24 x 30 inches
Riviera, Atrium ' deck 6 midship
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La Visita (The Visitor)

2002 oil on canvas 24 x 30 inches
Riviera, Martinis = deck 6 midship

Woman

2003 oil on canvas 24 x 30 inches
Riviera, Atrium ' deck 6 midship
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La Silla (The Chair)

2007 | oil on canvas | 24 x 30 inches
Riviera, Atrium | deck é midship
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Ana Carballosa

Untitled

2011 | mixed media 50 x 58 inches
Riviera, staircase decks 4 -5 aft

Transition

2007 mixed media 50 x 58 inches
Riviera, staircase decks 4 -5 aft
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Essence

2011 mixed media 54 x 36 inches
Riviera, staircase  decks 10— 11 aft
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Dungeon

2005 | acrylic on canvas ' 36 x 60 inches
Riviera, Toscana deck 14 aft
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Blue Forest

2003  acrylic on canvas 36 x 46 inches
Riviera, Concierge Lounge  deck 9 forward
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Fanfarria para un Navegante (Fanfare for a Navigator)

2009 oil on canvas 59 x 51 inches
Riviera, Polo Grill | deck 14 aft
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Purple Amphora

2010 | blown glass — sand carved
17.7 x 53 inches
Marina and Riviera, Martinis = deck 6 midship

Topaz Amphora

2010 ' blown glass - sand carved
17.7 x 54 inches
Marina and Riviera, Martinis = deck 6 midship

Red Amphora

2010 | blown glass — sand carved
17.7 x 55 inches
Marina and Riviera, Martinis ' deck 6 midship
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Creative expression takes many forms, from painting and sculpting to composing music and
choreographing dance. Few artists have skillfully integrated their vision beyond a single pursuit,
but Paolo Da San Lorenzo has done so with remarkable skill. Even after the success of the initial
exhibitions of his paintings, he wrote novels and poems for several years, proving that the talent of
an artist lies not necessarily in his hands, but in his soul.

Still, it is Da San Lorenzo’s paintings that have drawn acclaim for nearly half a century. Born on
May 13, 1938, in San Lorenzo in Campo, today he is one of the last and most renowned living
Post-Cubism artists in the world. In the Marche region of Italy where he grew up, the passion for
life became his muse and carried him through his time living and working in Paris after having
established his career with exhibitions in 1956 in Rome and Pesaro.

Paris had a profound effect on Da San Lorenzo. In the artistic incubator of the Latin Quarter, he
not only found his voice as an artist, which set him on his path, but also was initiated into the
style of Post-Cubism. Even after personal exhibitions of his work in Chambéry, Lyon, Grenoble
and Nice, he turned to writing and authored a novel annually until 1964. During this period of
unabashed creativity and expression, he returned to Italy in 1962 and exhibited in Rome and
Rimini. His abstract works fueled demand for his paintings in exhibitions in Jesolo, Milan, Turin,
Florence, Genoa, Naples, Padua, Trieste, Matelica and the 26th Festival dei Due Mondi in Spoleto.

Throughout his career, Da San Lorenzo has maintained that art is not about creating repetitive
patterns but rather is about change, range and renewal. He exemplifies the idea of a man always
looking to create an impact and power his enthusiasm, passion and emotion. Though his Post-
Cubism style is firmly European in origin and his work has appeared in cities ranging from
Stockholm to Paris to Rome, exhibitions have appeared in Australia, China and Tahiti as well.
In 1995 he received the Lifetime Achievement Award in Melbourne, Australia, from Marcello
Spatafora, the Italian ambassador. Since 1998 he has been included in the annual ACCA in Arte
and since 2001 has been collaborating with the JIMA Gallery in Vienna.

His work has appeared in galleries such as the Gaymu Inter Galerie in Paris and the Galleria il
Triangolo Verde in Rome and in a variety of art fairs, including MiArt in Milano, the Holland Art
Fair at The Hague, Europ’ART in Geneva, Arte Fiera in Bologna and KunstRAI in Amsterdam. In
total he has participated in over 200 individual exhibitions, group exhibitions, gallery shows and
art fairs during his acclaimed career.

Such longevity is no surprise given the depth of his talent. His brilliance is evident in his figurative
works in the Oceania Cruises Art Collection, such as Gifana and La Miss in Marina’s Grand Dining
Room and Donna Con Chitarra aboard Riviera. Da San Lorenzo takes the central figure of a
woman and creates a dominating color reference in what, at a glance, may appear to be a random
collection of images but is soon revealed to be an integrated whole. He creates exaggerated figures
with small faces, elongated necks and oversized breasts and in doing so dives into the soul of his
subjects, presenting each to the observer in proportional contradictions and vibrant colors that
irreverently elicit a sense of both disillusionment and yearning.
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Gitana (Gypsy)

2011  oil on canvas | 23 x 31 inches
Marina, Grand Dining Room  deck 6 aft

Donna con Chitarra (Woman with Guitar)

2011 | oil on canvas | 23 x 31 inches
Riviera, Grand Dining Room ' deck 6 aft
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1980 oil on canvas ' 59 x 39 inches

Riviera, Grand Dining Room | deck 6 aft

Donna Con Chitarra (Woman with Guitar)

2010 | oil on canvas 59 x 79 inches
Marina, Grand Dining Room | deck 6 aft
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La Miss (The Miss)

2008 oil on canvas | 23 x 31 inches
Marina, Grand Dining Room ' deck 6 aft

Donna Con Chitarra (Woman with Guitar)

2010 | oil on canvas 59 x 79 inches
Marina, Grand Dining Room | deck 6 aft
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Le Bagnanti (The Bathers)

2009 | oil on canvas 148 x 98 inches
Marina, Grand Dining Room ' deck 6 aft
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The End of the Tunnel

2011 | oil on canvas | 45 x 35 inches

Riviera, Destination Services  deck 5 midship
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One of Cuba’s most important artists living today, Nelson Dominguez was born in Santiago de
Cuba in 1947, and by age 18 he was studying at the Escuelas Nacionales de Arte in Havana. After
completing his academic work in 1970, Dominguez became a professor there. Several years later
at the Instituto Superior de Arte, he took on a leadership role in disciplines such as painting and
engraving, most notably as chair of the painting department. He served in the academic field until
the mid 1980s while simultaneously pursuing a broad range of personal artistic endeavors. As a
dedicated artist for more than four decades, Dominguez has created a body of work that is a source
of great pride for the people of Cuba, and he is recognized the world over.

Since 1970 Dominguez has participated in more than 200 group exhibitions. While over 100 of
those have been in his native Cuba, his work has also found critical acclaim in Brazil, Colombia,
France, Germany, Greece, Hungary, India, Jamaica, Japan, Malaysia, Mexico, Norway, the
Philippines, Poland, Puerto Rico, Spain, Switzerland, the United States and Yugoslavia. Even more
impressive, Dominguez has been the subject of more than 100 solo exhibitions as well. He has
exhibited frequently in Havana, and his work has been well received in New York, Madrid, Milan,
Paris, Rome, Sdo Paulo and Venice. The Japanese have enthusiastically embraced his creative
sensibility with solo shows in Tokyo, Okinawa, Kyoto, Yokohama and numerous other locations.

One of the most decorated artists of his generation, Dominguez won the coveted award from the
Alejo Carpentier Center for Cultural Promotion in 1984 and the National Award of Visual Arts
from the Cuban Ministry of Culture in 2009. Outside Cuba, he has been acknowledged with
awards from Bulgaria, Colombia, Czechoslovakia, Ecuador, France, India, Japan and Spain.

A master of both engraving and ceramics, Dominguez has explored a wide variety of visual arts,
incorporating wood, steel, paper, clay, glass and other materials. His rural upbringing is ever
present in his paintings in which the natural and the human intertwine to create a primitive, even
mythical impression. On Marina, his 1998 work Dichotomy & Shadows transposes a horse’s head
onto the body of a woman, using a dark palette enlivened by striking red. The second work in

his Animal series aboard Riviera is a monochromatic study of the upper portion of a horse posed
as if it were a formal portrait of a human being. Dominguez conveys his artistic vision with not
only poetry and sensitivity but also humor and whimsy, which speaks to a deeper meaning that
ultimately resides within the onlooker.
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Animal Series Il

1998 mixed media on canvas 35 x 47 inches
Riviera, Grand Bar deck 6 aft
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Dichotomy & Shadows

1998 | mixed media on canvas 98 x 122 inches
Marina, Horizons | deck 15 aft
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Sol IV

2011  pastel on paper 51 x 65 inches
Riviera, Jacques corridor | deck 5 midship

Sol |

2011  pastel on paper 51 x 65 inches
Riviera, Jacques corridor | deck 5 midship
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Facade

2011 | mixed media on canvas  39.5 x 55 inches
Riviera, Martinis = deck 6 midship

Old Age Is So Surprising

2011 | mixed media on canvas 39.5x 55 inches
Riviera, Martinis = deck 6 midship
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Vision Something Different V

2007 mixed media on canvas 39 x 57 inches
Marina, Martinis = deck 6 midship

Vision Something Different Ill

2007 mixed media on canvas 39 x 57 inches
Marina, Martinis ' deck 6 midship
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Between Red Tides

2011 | mixed media on canvas | 32 x 52 inches
Marina, Red Ginger  deck 5 midship

Deep Desire

2011 | mixed media on canvas  53.5 x 58 inches
Marina, Reception | deck 5 midship
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Miguel Florido

Miguel Florido has spent more than a decade painting wrinkles, striving to cajole a third dimension
from an intense, abstract and energetic single plane, and, at the same time, striving for that third
dimension to capture and represent a volumetric, progressive and emotional universe. Freedom

and Paper Series elegantly displayed in Privée, depict the richness of the textures, no matter how
seemingly simple, being granted a symbolic value in breaking tradition.

Born in San José de las Lajas, Havana, Cuba in 1980, Florido is a self taught artist who has garnered
himself significant awards at international and national events despite a lack of professional training.
His works are part of important private and public collections from Spain and France to Grand
Cayman and Puerto Rico. Florido has presented several personal exhibitions in Venezuela, Panama,
Cuba and the United States, starting in 1996.

His works have been included in various major art fairs throughout the United States and

Puerto Rico, in more than 20 events in recent years including Art Miami, Art Hamptons, Houston
Fine Art Fair, Arteaméricas, and CIRCA Puerto Rico. His artworks have also been included in
international art auctions at Christie’s in New York.

Florido creates expansive meadows that, without divorcing themselves from landscape painting,

offer a singular framework in which the texture of the grass beaten down by the wind, scorched by
the sun, marked by a spatula, would seem more prominent than the landscape. The macroscopic lens
brings the seemingly tangled plot to the forefront, which forces the landscape into a subtle abstraction,
without losing the pastoral feel of the countryside. The idyllic scenes of Safest Place and So That You
Don’t Forget contribute to the tranquility and homeliness of Riviera’s Concierge Lounge.

Freedom

2009  mixed media on canvas 56 x 55 inches
Marina, Privée deck 14 aft

The macroscopic
lens brings the
seemingly tangled
plot to the forefront,
which forces the
landscape into a
subtle abstraction,
without losing the
pastoral feel of the
countryside.
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Miguel Florido

Paper Series

2011 mixed media on canvas ' 55 x 55 inches
Riviera, Privée deck 14 aft
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Where to Nest

2011 | mixed media on canvas  70.75 x 51.25 inches
Riviera, elevator corridor deck 9 forward

Safest Place

2011  mixed media on canvas 10 x 13.5inches
Riviera, Concierge Lounge ' deck 9 forward

So That You Don’t Forget

2009 | mixed media on canvas 10 x 13.5 inches
Riviera, Concierge Lounge ' deck 9 forward
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Nurturing the creative spark can be challenging for an artist, and while many greats have emerged
from stifling circumstances to blossom in the art community, just as many have sprung forth from
a deep pool of encouragement, example and passion. Born in Havana in 1978, Li Dominguez Fong
watched his mother, Flora Fong, as she became one of the most representative Cuban artists of the
time. In 1989 he graduated from the Escuela Elemental de Artes Plésticas in Havana and continued
his studies at the prestigious Escuela Nacional de Bellas Artes San Alejandro, graduating in 1991.
Though still a young artist, his work is well known and respected. Fong has had two personal
exhibitions in Havana, Paisaje Remoto (Remote Landscape) at Galeria los Oficios in 2000 and
Apariciones (Apparitions) at Centro de Arte 23 y 12 in 2002.

In 2007 Fong participated in an ambitious and monumental mural project in Havana called Somos
Lo Que Hay (We Are What We Are) to mark the 49th anniversary of the Cuban Revolution. He
also participated in a notable traveling exhibit that toured Madrid, Paris and Milan. Through the
years, his art has appeared in galleries and installations dozens of times throughout Cuba, where
he currently resides, as well as in Miami, Palm Beach and far-flung locations such as Caracas,
Venezuela, and Kuala Lumpur, Malaysia.

His work appeared alongside his mother’s in 2010 at Miami’s Galeria Cernuda Arte as part of a
unique dual exhibition. The roots of Fong’s creative genius were laid bare in the contrasts and
subtle harmonies between the styles of mother and son. Flora Fong’s imagery, stemming from
the tropical influences of Cuba and her Chinese ancestry, is rife with color, while Li Dominguez
Fong’s works are more monochromatic, incorporating delicate touches of color applied with
restrained forethought.

Fong’s muted tones are enlivened by textured surfaces and multiple layers that blend together

yet remain distinctive enough to create a dynamic sense of creation and dissolution, bringing
movement to the subjects of his work. Fong’s mixed media compositions invite the viewer to step
into each work for a visceral experience. Figures stand alone. Boats drift on an empty sea. While
there is solitude in his subject matter, it is through his medium and artistic expression that solitude
becomes something more, bordering on abandonment. The viewer is moved, emotions rise to the
surface, and brief splashes of color reach out and pull the observer into a bleak landscape of broken
bridges, staircases that lead nowhere and diminutive boats.

Poder del Conv